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INTRODUCTION

For the second year in a row, the Students - 1st year class - of DUT
Communication/Information/Technology invite the public to meet
confirmed Artists through the exhibition programm Art(Ifs)Acts held at
Capus III (University of Caen, Basse Normandie).

The painter Pierre Juhel, was invited last February. Astrid Chevallier will
be presenting her visual art and graphic work from March 15 through
April 2, 2004.

Astrid Chevallier has been working professionnaly for more than 10
years. She currently works in Los Angeles.
As a pluridicsiplinary Artist, she creates Posters, Websites, Photos as well
as movie Sets, Music and Paintings… She says about her work it’s “an
encounter with passionate people, where true values are talent and
capacity of work”.

Astrid Chevallier will chair a lecture open to the public (5:30pm at the
Amphitheatre).

In Mai, the movement Art(Ifs)Acts will host the painter Yves Ledent.

Contact:
Phone number: +33 (2) 31 52 55 01
Adress Campus III: Rue Anton Tchékhov – Campus III – 14123 IFS
Web: http://www.artifacts.fr.st
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BIOGRAPHY

Astrid Chevallier, a pluridisciplinary Artist, was born in France in 1971. As
a graphic designer, she develops in her creation a composition signature
that is both solid and dynamic. Her numerous travels have made her style
rich and diverse.

Education:
She got her High School Diploma in Austria, and enrolls the Fine Arts
School in Versailles, then the Arts Appliqués (Advanced National School of
Graphic Design) in Paris. She finishes her studies at EMSAT (Advances
Paris School of Arts and Design) in Paris.

Profesional Experience :
Astrid Chevallier’s career starts in traditional advertising companies.
In 1993, she leave the offices and their “air conditionning“ atmosphere
to start a truely personal work. She becomes independant with an official
status as “Visual Artist“.
Since 1994, she has been working as a freelancer and a consultant for
agencies in France and abroad.
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A pluridisciplinary Artist :
- she creates movie posters (her work includes “The Hulk“,“The Hunted“,

“Time Line“…), websites (city of Aubervilliers)
- she designs movie sets
- she composes music, jingles, songs
- she works on paintings and photography
In 1999, she writes and produces “Amazon 99“, a road-book that tells her
journey through the Amazon Rain Forest on a bicycle with 3 fellows.
She moved to the United States of America more than a year ago.

Astrid 2004
Today, Astrid Chevallier creates movie Posters in Los Angeles where she
recently relocated and enjoys the numerous opportunities and contacts
that the USA provides to artists.

During the past months she has been:
- co-producing her first short film. She is the production designer and

stars in it.
- creating and realizing the poster and the website of her movie.
- working as a still photographer
- developping a DVD design project
- managing – by phone – the Design of the Website for the city of

Aubervilliers (close to Paris)!
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ARTIST’S WORDS

“Design is a shortcut through People Interactions“
“Design to me reflects the inner personnality. To choose a design is to
choose a way to introduce one-self, to live and to communicate. Design
says a lot about how a party deals with things and how exigent that party
is. It can be compared to how someone dresses: it reveals the inner
elegence. It’s a shortcut through people interactions. I don’t really relate
to a specific influence, it’s usually the project I’m working on and the
audiance it’s addressed to that will determine which graphic style I will
use. The form of expression is not really important in itself, it’s just a
matter of work to acquire the necessary skills. What is important is what
is inside oneself.When I work for someone – an account executive – I go
towards his goals and I transform the elements he gives me into visuals.
The style that is chosen to create a visual is an artistic choice but the artist
ego should never overcome the objectives of the client.

“I’m looking for the soul“
“To be honest, I look at very few visuals around me. I study a specific
artist when it helps me for a specific project, when I need a reference. It’s
like having the best mentors.
I am interested in very eclectic Artists. Gustave Klimt and Egon Schiele
made me choose to become a “visual artist“. Andy Warhol has an
incredible sense of color and marketing! 
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Jasper Johns’ work mixes discilpine and “destroy“. Pierre Soulages turns
texture into light. As of music, artists like Iggy Pop and Madonna are very
inspiring. When it comes to graphic design, David Carson opened the
doors to underground.
I also like to travel to Amsterdam to look at pictures in the street and how
they play with typography and composition…
I am influenced by pieces that reveals creative and introspective
personnalities. It doesn’t really matter in what artistic field, I’m looking
for the soul.“

“My touch“
“In my field, there’s not really specific styles.I choose the style accordingly
to what I’m trying to communicate. Of course I have my “touch“, I like to
use textures and strong colors. I like to create visuals with a central point
and a typographic hierachy. Still for a given project, I will explore sereval
approaches and the final decision will be taken with my client.
I like to experiment very different graphic styles, it’s one of the reasons I
work as an independent.
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TOUCH WITH THE EYES

Astrid Chevallier’s style shows mostly in how she builds her 
productions.

She creates a visual tension by breaking the limitations of “the classic
piece“ in which eah element has its specific pre-determined place. Her
work shows a composition less rigid. It shows a rich diversity of colors,
sizes, textures and forms. This diversity gives a unique rhythm to her
posters.The way of each detail is combined with another serves the main
purpose.

Still, these details (the colors, texture, form and typography…) have their
very own crucial role. From this combination rises an homogeneity. Not
only the combinaison challenges the classic rules, it also uses these rules
to melt the textures, colors, forms and sizes, to take the dynamics out of
their usual context.
Visual or tactile? How can be Astrid Chevallier’s work described?

From a more traditionnal point of view, she uses strong colors, hues and
contrasts, and that leads her work to become purely visual.
Her uniqueness is revealed in the way she uses crumpled paper, by the
texture and thickness of this paper, which gives to her work a sensitive
quality. One that could almost be touched.
Astrid Chevallier mixes discipline and freedom, classic melodies and jazz
tunes.
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ART TO THE “LETTER“

Astrid Chevalllier uses the typography as a fondamental tool. It allows her
to define the personality and the character of her publications. The text
itself becomes an image.
During the XXth century, the design of typography went through crucial
mutations: deformed typographies, 3D characters, letters with shadows,
superpositions, blurs… Bit by bit, the art of print transformed itself into
an artistic production. Nowadays, the “character” is an element in itself.

As a reminder on the topic:
-  The “Constructivist” Russian movement (with Rodtchenko) tries to

break the rules between major and minor art. It denies the fonction of
the painting and operates a revolution in the eastern posters.

- The Dutch movement “De Stijl” (represented by Mondrian) builds
around the logic of simplifing forms, colors and combination of
elements.

- The German movement “Bauhaus” plays on paradoxes: horizontality /
verticality, stability / dynamism, emptiness / fullfilness.

- The Dadaism and the Cubism which introcuce text and collages in fine
art pieces.

Since the apparition of modern art in 1900, the paths of typography and
artistic movements have been thight together.
Astrid Chevallier’s cultural inheritage marks her work as a will to bring art
into the day to day reality.
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IN THE URBAN JUNGLE

Astrid Chevallier creates her pieces based on her environment, images
and eclectic objects…
“Simple things” such as a knife she saw at a friend’s place become
symbols and key elements of her creation. As the Surrealists did, she uses
wisely every accident, she plays with spots and lights. It reminds us to
Jackson Pollock and his dripping technique. Still, random is controled:
while everything seems to come from chaos, composition is always
present at first.
And that is the paradox! Astrid Chevallier creates posters, fixed and
muted elements, and instals them in the urban cacophony. She offers a
unique vision which differs from the common advertisment often
overloaded with informations and visual noise, emotion and expression.
It’s an ambitous quest.
Her pictures are visible everywhere, they fit in the global chaos and still
are totally visible, readable and unique.



Poster Exhibition University of Caen  - Catalogue (10/12)

Translation

THE SYMBOLISM

A knife, a frog, a fourk stuck into a piece of melted music sheet: often
Astrid Chevallier’s posters showcase only one object; an object that
becomes a “symbol with a purpose”. A part rather than a whole. Astrid
Chevallier cultivates the metaphor, she suggests more than she shows.

Still, the message does not become simplist nor limited. On the contrary,
the evocation created by those elements allows the audience to let the
visual grows in their mind, with freedom, and gives it more depth.
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BEFORE THE POSTER IS POSTED

The time necessary to create a piece considerably varies from one projects
to another. In average, Astrid Chevallier needs 3 to 4 weeks to go from
the initial idea to the finalized piece. It depends a lot of who she works
with: “a first time collaboration takes more time than the following ones.
We have to get to know each other, and define which sensibilities and
ways of thinking we share”.

A poster starts with an meeting with the client. This crucial encounter
allows us to define what the project will be.Then, Astrid Chevallier uses a
sketch book and a digital camera to get started on her ideas.“I like to go
out, see people, walk around to allow my mind to wander and my eyes
to catch unexpected details. An airport hall, a coffee shop, streets, places,
the subway, anything can stimulate my inspiration”.

Then, following a concept, the visual composition gets started. Several
drafts are presented to the clients. It is then necessary to disscuss and
exchange ideas, to define the priority of the elements. Often, two projects
are selected and developped to lead to the final image. Finally the last
touch up come: colors, typography, shadows, blurs, no details is forgotten.
“Each elements has its specific place, I have to adjust the rhythm of the
whole piece”. In the end it leads to the final revisions and the approval.
The poster becomes then the “star of the walls”!
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Thank you:

All the 1st year students from the program Communication / Information
/ Technology who have been working on Astrid Chevallier’s exhibition
would like to thank:

- Caen University
- IUT campus 3
- the head of the departments Communication / Information / Technology

and GTR: Bertrand Martin, Patrice Monchy and François Bourdon,
- the assistants of the departments Corinne Ferret and Armelie Tomatore.

We also would like to thank everyone at Campus 3, our sponsors who
contributed to the success of this projet, all of professiors and more
especially Serge Mauger, Jean-Yves Lepetit, Antoine Pérus, Philippe
Caillaud, Guillaume Leterrier, François Bulteau, Adrien Corbière and
Robert Tayou.

We would also like to thank Astrid Chevallier for her close collaboration
and for the faith she had in us.


